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How to improve access to professional contemporary art for children
and youths. How to promote and increase their involvement in the
creation of new contemporary art projects.

EEA grant programmes project
"Culture Plant", No. EEZ/2022/2/18. funded by Iceland,
Liechtenstein and Norway through the EEA



In collaboration with
Jelgava Local
Municipality we have
educated cultural
workers and teachers
in the dissemination
of contemporary art.

* trainings with
workshops and
discussions

* elaboration of
methodology
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Dialogue-based communication to children and youths.

How to work with contemporary art and young participants?

In our work with contemporary art, we focus on an artform which is less bound to
the formal aesthetic criteria of art. Contemporary art is more connected to ideas

and content then technique and shape.

It is often an action or an arena for social conversation, and this is a great starting

point for a dialogue-based dissemination to children and youngsters.
The method elaborated is build on this approach.

The experiences are aesthetic and sensory, and they often tell stories and give us a

possibility to reflect and philosophize.

We build skills in talking about art and combine this with fun activities —
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Art can shift our perspective, deepen our interests and
curiosity, and promote empathy.

Method - visual thinking

1. Whatis going on in this artwork
2.  What do you see that makes you say that
3.  What more can we find

Ask guestions together with the students/kids to
create the environment — open mind

What are they thinking looking at art, how can we
find out.

Use transitionwords
Above, between, before, after [Pd]ﬂ
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Understanding estetic development
messy parts of generating ideas both in making

art and in making sense of the world.

ﬁ This will often be the first art encounter for kids.
¥
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One of the main focuses is how to plan and structure the
experience.

_ 1. What should be the main theme of the project (creativity,
g —_— o fantasy, landscape, self-portrait, storytelling...)?

2. Do you want to collaborate directly with an artist or focus on
artworks? Artistic communication/artistic identity

3. If at school; which school subjects can be included in the
project (interdisciplinarity - arts and crafts, mathematics,
language, social studies, health, physics...)? Artistic
environment.

4. What time resources are available?

5. Which groups of kids/youths/students are relevant for the
project?

6. What are these groups of kids/youths/students interested in;
their knowledge, skills, and maturity level?

7. Which adults; teachers, cultural workers, librarians should be

involved? [l:l
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8. Should the project result in an exhibition? A product?
How, when, whom to invite?

9. What resources, human and material, are there at the
school/youth club/library that can be valuable in the project?

10. Does the school/youth club/library have special rooms or areas
that are exciting to work in —and what about the outdoor area?

11. Which collaboration channels should we agree on and how
should they be used? Logistics? Social media, website...

12. How do we solve the work with didactic methods and/or artistic
approaches? Artistic activity.

13. Who should do what and who should be responsible for what?
Participants. How do we get everyone involved?

Assignment - project development - support material
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“Artlab in a suitcase” welcomes you and your kids/youths/students to get to
know 7 Latvian contemporary artist and their artworks. Together, we have
created an environment the kids/youths/students can step into, and they
will be activated bodily and intellectually. The kids/youths/students are
invited to experience the artworks and reflect in connection with their own

skills and experiences. A joint conversation/dialogue with activities.

“Art lab in suitcase” is a suitcase filled with 7 different Latvian
contemporary art experiences for kids/youths/students, 5 printed replicas,

one book and one contemporary music recommendation.

The theme for this specific pilot suitcase and the joint theme for these
seven artworks is storytelling.

How do artists tell stories through their art and expression?
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EEA grant programmes project * KultOraug=s
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makslas spéle
wMakslac laboratorija celacoma’ iv makslas projekts,
kas piepildits ar laikmetigac makslos
pieredzi bérniem vn jaunieiem.
JMékelac laboratorijas celacomd” téma ir stactnieciba.
K& makslinieki stacta stactus ar savu makslu un

:'zpaugmém?

S aktivitadu gramata iv radita Jums.

Ka jic varat pastictit savus sfdctus?

Mume patik spéleties ar makslu un daZadiem
materidliem, lai iegrimtu radocaja proceca

an atfictitu estetickas pragmes.

JMakslag laboratorija cefagoma” iv veidota sadarbiba
ar ckolotajiem vw kulfaras darbiniekiem,
kuri piedalac masu kopigaja projekta,
kas vérste uz fabas laikmefigas makslac pieredzes

veidoSanu Jelgavas novada bérniem vn jauniediem.



Raga. Jansone

Raca Jansome (1973.} ir fafviedu mitsdieny mdkelinicce, kura 1996. gadi absotvijusi Rigas {ietickds makslas kofediac
Tekstitmaksioc nodaju. Jancone gatvenokdrt strada glezmiecibi un ir piedaljusies daudzac grupu izstadéc (atuijé,
Vicija, Taivind, k& ari piedalds konkrétas vistas un vides mdkelas projektoc (Brivdabac muzejd Pedvil, Rojas Raku
simpoijd, Rigas pileétvidé JMakslas diends”).

Gie makslas darbs iv ne 2014. gada Rigay Mékslas telpas wmazofd jeb Tntro 20(¢ notikuSas izstides BaroSanas mi-
9la" Gimenes sérijas, kurd bika iemiZindlas mates. Tac ir gloziols izteiksmigd veida uz makefinicces paziny, drandzenu

wh ving atvadu cgfdm, abgddinol, ko vienaldzigo ¢ajd témd nav.
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Iimants {ancmanis Pasportrets pie &bols vainaga” 1941, gada deimic latviesu makslinieks. ’2_ Nalvkid PET’F:J icﬁwej‘St f
JE¢ taji ctava pie Aboly vainaga. Yaritu brinities - ko noximé Sids aboly vainags? T& augéa redzami sakoltudi Zbefu zari, tod o 569 kreifj‘d s .
parddic shaicti rozd pumpuri un ziedi, tad poradas pivinie &boly aizmetni, tad fie briost, kit chaicti un sufigi an fad... 5 Pwﬁméj“’t de kﬂ;s::: Méj]gt {ob? fu‘;r s v arp
piedeivo save gale. Tas ir vainags, kas if ki vida. tadu deves cibly, goda cibl. Todomdjos, ka, sekojot dbsles (kfemim viena ' o Tapet et gt
gada (aitd, méc redeam dzives rituma fifozofiju. Rodeam, k& tas iv gan abola dzivé, kur fas, profams, notick atrik, gan galy . und ¥ e eidefe”
gali ari cilvika dzive” 5. piefid et




A i 1y
| mants Ziedmis (1933. gaca 3. mags — 2013. gach 27. fdwruaris) bija latvieSu
dagnids un rdsinids 1975, gada izbtas, Krasainas pasalas’ it ganeta
mitags cafita atir as dirbs lasiesdlagtaju Sirealaja un briniddcaia leasas
pasaulé Vienpadarit pasala la ajums visuveaumubé nian ko iustr §us vien-
padbnit taanfig labvieu malcinidd, studnti un Labvijas Makdas dadinijas
miachspd.

Stastu stastisana ar vardienun krasam

Kojums nainE e asas?

Krasu snhdila ir notdldu leasuiamentoiana kai izdldu ncdangumivai
Fata stawdd.

Kojilsasodgat ar sarkamy meny balty detewvai zu?

Dautd naldinidd dsprimantéar lrasamsava naldinieddaja dae

Vai jiis var dumignat ixkjd: chZadasle asas— gadalalass?




Gramatu lesiesana

Jums i nepicciecamas devinas fapas
igpakejums, ko vas izmantot vikam (karfons, iepakojuns...)
lmdentefinikrakstifuzlimes dekorédanai
Hens/adata (lai ieveidotu cavrumus gramatas aszmugoes)
adata + ctingrs, plans diegs
Shever

fime

Sofi:
1. Abrodiet vicu nepieciedamo aprikejums
2 Salokiet 1 lokswes, kas ir calibtas kopé pa 3 un
3, &1, 3 sehkini"un 3 lokswes
3. Tzveidojict vaka
4. Lzveidojiet fapu aiemugure canromue

5. Sadujiet ar aptuveni T m sfingras, tievas auklas

Spdai stastu..?

Milas stastu..?

Stastupar dewtaa dae..?
Sasmu stastu..?

Vai jumsir nqledeSans ieckesima?

| Aasiet stashy parrunjiet togupa wn iedaBjieties tur pingjumy

paalstid tosaa janizacddaja ganeta



Miscienu lailaveiga nialdiiniecs ciimsi 1964 gad. Vina studus nodes dizainu un demiedhu Latvijas Malslas
aladanija MirHis' - nildas tdpa la wifjumnsiluienamnomums | nstaladja denas gemquns las ik paslafities
apart, sajust enadjy lallasun nirld, kas narifig mainas | aydiesElitas ke asaingiendarbien nandlat tocar-
tra ideistalizgas tied tag lkasSaja nirli latrannomusir sarigs | zitivd, sajust, bit patdagianpar tq las
mums ir cbts EftaPatmalniece it Jemdtaja, lara sala: ,Ta ir lida laimg ja ta padand, - la nav baig jamd&s—
vienkars panun cbri. Laine i ildend” ERtair arm modes daing g kas widb ta pus datwes maldiniddan) teatra
un gparas izadan vina i pechlijusies daddos rgddes.

| ZTELE
Vai visuvar izddties?
Aiagriet ads sava partnera
pricksa un uEAngiet vinu
Apslatiet formu
Kir ir ads?
Uzngid tas

Ka jilsvar at pastasiit stashu sa@ aplértng w sienams
ava Masival jamiciu Muba
Vo pot ..

Kas junsir nqieceSaie?
Kritini, Sablani.?
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Jris Jists —idu fotag afs Riga

Unil@ls idu fotogafijs pgéts — @i stredt_photogaghy

JLabija nenas adsir pdda ae - taps; tvard ikelenas divi Rigas idas; izviles meinbdltas fatog afijs. Tur ir dawdz
struldiras un drainges — es onSes toianinat. Manaidu fatog afij ir fogafija r dhddan las wdfita vietgian neds
analstnidéan Es v quvietas larasvisanRiga i Znanes iduaparnes Neds parlus Tasvar bit nacburznefiras Ka
dra dive Sodda anava. Nedsinsom&as fotog afijs. B revien unamunau Viars, dvi vai triskadri ar noffu Novilaa

imEpa (mena dirba poadja). Mana agaime Trgs Makisir notvat tq kas nen interesg”

Padatieties sev apiart.
Méjniet notvert ki reali tates noffuy ikderas dai idas
Beni, kari brawe & ritajienval pEepéea

Vai dilviki uzidas parada, kadasir vinuinteess?
Padargiet par giany éham. wai divéd stedzas?

Daurizviedak ja esat motiveti paveikt Sodarbu Js jikat vejadabu navert kankr @u nadanu
Nerigniet bitarBkiniedsd vai veidot nikelu | du fatogafijs réri sir rotvert re i i.

|ERAMEIET TO’

| zwed il reliefu ramili, Luriel Lo sava
priekid un uznemiel bildes o wpkarl
roliekog.
Eksperimenldiel s kompoziju,
gpkartni, of beekiem,

A AT —
A v lielam -

Luvurmdya [duma

| 2ventgiiet sswukaneruvai taruni un nEjniet
ieEnat ikdeas dai.
Davejieu pkcinesida

PORTRETI

Tsti @ insen &t

U znerriet divus
portretus

Wienu patiesy, ofru
inscenétu

I sta vai sanaksiota?



Noklavsietier fatviedu micdiens komponicta Raimonda Figula (1972.)
wJarer gramata’] Tac ir (aikmels ckandarbs, kar eizrauf bansitajur
aF anibalo Hagikes un tanfac mazikas elomenty sajovkima.

Mizikes iedvesmas avots ir jarar ckaistume un nosfEpunainiba.
1. Saciet ar lecildidanss, vizudli paviot emocjjas vz papiva lopac, vienfaikus reaggjot uz mazitu.

2 Uz gara papive rafla, kas borajas pie cienas, interpretiiet dezadas mizikas gnoskanas’, pauot prekéctatue

par hovizontufainave, Cpifatu gaicme, ddene pilicuiom, dusmbm un chumjdm.

3. Makamaic uzdevoms javeic vz divim uz qridas fzvietotam foti Lefm papiva fobondm. Ar aphveida bustibam
veidajiet eiedu on mandale igdvesmotas hompozrsifas.

4. Pabeidziel, uzzimgiot kermenu konfiras uz oita papiva rufls, kas piekarts pic viensg.

Pajaviajiet sev: vai perconai iv robesac?

Kur beidzeaties jic un bur sakas ofve percona?
Paradigt viens ofram cavay robeiag.

Vai fatkam i s‘eja?

- apraketief cevi viens afram

L )

UDETEKVIVES

Y,

TlE hes ot

L)

Kod ecaf izveidojusi cave ritma ingtruments,
vai fie varftu méGinat uzzimét deiddas ritmo fmifas?




Artirs Analts

Arturs Andlts

Artirs Analts(1991.) iegnis iziibu Rigas Maldas un dizaina vidisdada un Cantr alaja Santnirtina Maldas uin daina
ldedi Laxima. Artirs Analtsar inta ddioinstaladju Matte toMatta” parstava Labviju 2018 gach Londmas
Dizaina bienalé Ta danmsir§a Latwas attiechas ar chlagovid, mmantqgdt tadis netaials |a kds i ides

| ztadesidga radies iedeeangoties no Artira Analta dantas plstas Rigas Patedooties Rigas tuvajamattalumam
kizBaltijas jirai, pls&tai i unildls Mimatsar pastawgi nitruny lashiel vien izaisa laxdmsadju

I nstaladja aldnaja qpnedatajus atstat sawi Angumuvai nogaiecimy un pec paris minttamizedotas 2mes dabiski
paaxh. Caur Soprocesu Andts aiana alzbmaties par chhas spaiun iz dizaine us un arhitddus k@ athikips i
Iggigas nalainesraditaps lar kdagpastav deba in tasieniinidd Tas i vesijums par laltiru un ngastaahy
depmamanamun veidian ka daba var slipt dvidal pichs

Zares nikda i racbia un jaulra, un ar tovar
nockrboties ilsians jeblar

Taichva madasun dalptiru

veicbsany, mmentqct mete ialus koalr odat
cbha; janiram lapas [iedl Gedarus zarus
dus alanaps sniltis in diensialas

Jisvarat izvedd dinidas ralshs apus
garalesun pat savasun sawi chaug dohida
ianga kontiras Vedgjd zames maldy jis
B iZ8d darbaties biliet radod, iedpog-
et saigu qaisy un wAnasia visu par dabuun
cbhas vietam

Jis varat wAnat par kdéanun kapam dian
n jirasradham gaddaldan dives dléanun
darzlo gtu




supportmaterial

e Questions to talk about and dive into
* Words and concepts

e Other suggested activities based on evaluation and feedbacks from
cultural workers and kids & youths
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